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Two settings of the Cherubic Hymn

from Cherubic Hymns Nos 1-7, No 7
Dmitri S Bortniansky (1751—1825)
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from The Liturgy of St. John Chrysostum #2, Op. 29 No. 6
Alexander Gretchaninoff (1864-1956)
London Concord Singers

Izhe kheruvimi taino obrazuyusche, We who in a figure answer to the Cherubim,

i zhivotvoryaschei Troitsye trisvyatuyu pyesn’ And join with them in singing the Trisagion
pripyevayuschye. to the life-giving Trinity

Fsyakoye ninye zhityescoye otlozhim’
popyechyeniye. Amin’.

Let us now lay aside all the cares of this
earthly life. Amen.

Yako da tsarya fsyech padimyem, padimyem, For we now receive the Monarch, invisibly
Angyelskimi nyevidemo dorinosima chinmi.  escorted by all the ranks of angels. Alleluia.
Alliluia

All-Night Vigil (Vespers), Opus 37

Sergey Rachmaninoff (1873 - 1943)

As his recordings conclusively demonstrate, Rachmaninoff was one of the very greatest of
pianists, who enjoyed a hugely successful international solo career after his emigration to
America in 1917. However, it is as a composer that we now remember him, and though his
popular reputation rests on just a handful of works - principally the second symphony, the
second and third piano concertos and the Rhapsody on a theme of Paganini — in fact his
output was extensive and wide-ranging. Although his choral music comprises just three ma-
jor works - the Liturgy of St John Chrysostom (1910), the choral symphony The Bells (1913)
and the All-Night Vigil (1915) - all are of the very finest quality.

Rachmaninoff was not satisfied with his Liturgy of St John Chrysostom, and so five years
later embarked upon another sacred work - a setting of the All-Night Vigil, commonly re-
ferred to as ‘Rachmaninoff ’s Vespers’. This is a somewhat misleading title since the All-
Night Vigil actually comprises four services altogether: Vespers, Matins, Lauds and Prime.

The Russian Orthodox Church marks the liturgical day from one sunset to the next, and so
Sunday services actually begin on Saturday evening with Vespers and continue through the
night until Sunday morning, when Matins, Lauds and Prime are celebrated.

The Vigil was composed early in 1915. From the outset it was recognised as a masterpiece of
choral writing, and one of the pinnacles of Russian Orthodox church music. The text is
written in Old Church Slavonic which was, and remains, the liturgical language of the Russian
Orthodox Church. There is no reason why the piece should not be performed during a ser-
vice, but its technical difficulty and large scale place it beyond the scope of all but the most
able choirs, suggesting that it was intended for concert rather than liturgical use, though
Rachmaninoff himself made no pronouncement on this point.

Although he was not a practising Christian, Rachmaninoff held in high regard the poetry,
music and traditions of the Orthodox Church, in much the same way that in this country
Vaughan Williams, a self-confessed agnostic, was repeatedly inspired by the traditions of the
Anglican Church. And just as Vaughan Williams was seeking to re-connect English music to its
ancient roots after a lengthy period of Austro-German dominance, so too Rachmaninoff , in
his choral music at least, rejected the German and Italian musical influences of the previous
two centuries. Following the lead set by Tchaikovsky in his 1882 Vespers, he turned for inspi-
ration to the early Russian Church’s traditional chants. The entire piece appears to be based
on authentic Orthodox chants, but in only nine of the fifteen movements are these genuine;
in the other movements Rachmaninoff created his own chant-like melodies, and these he
described as ‘conscious counterfeits’.

Rachmaninoff ’s immensely varied and imaginative vocal scoring, much of it for at least eight
parts, is one of the most striking features of the Vigil, and has aptly been described as ‘choral
orchestration’. He employs a number of techniques to achieve these extraordinary sonori-
ties, including the judicious choice of solo voices, small groups or the full chorus; a wide dy-
namic range, from hushed pianissimos to full-blooded triple-fortes; the careful placing of the
voices in high, middle or low registers. Perhaps the two techniques most obviously borrowed
from orchestral writing are the way in which all sections of the choir, including the basses,
are regularly given important melodic leads, sometimes doubled at the octave to give a
different colouring; and the spacing of the harmonies, from simple, closely-written four part
chords to rich, multi-divisional ones covering nearly four octaves, very much as strings would
be orchestrated. Rachmaninoff ’s melodic style, though, is very different from the lush ro-
manticism of his great orchestral works; listeners expecting soaring, expansive tunes are
likely to be disappointed. Because his melodic lines grow out of Orthodox chants, they move
either in steps or small intervals, and despite the grand scale of the work as a whole,*this
imparts a very personal and intimate dimension to the music.

After the 1917 revolution all church music was suppressed, and the Vigil was then only rarely
heard. It was not until the 1960s that it became known in the West. After the first perfor-
mance Rachmaninoff commented, ‘Even in my dreams | could not have imagined that |
would write such a work.” As we listen to this extraordinary, magnificent piece of music, it
becomes apparent why he made such a remark.
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1. Priidite, poklonimsya O come, let us worship

Priidite, poklonimsya Tsarevi nashemu Bogu.

Priidite, poklonimsya i pripadem Khristu
Tsarevi nashemu Bogu.

Priidite, poklonimsya i pripadem Samomu
Khristu Tsarevi i Bogu nashemu.

Priidite, poklonimsya i pripadem Yemu.

O come, let us worship God, our King.

O come let us worship and fall down before
Christ, our King and God.

O come, let us worship and fall down before
the very Christ, our King and our God.

O come, let us worship and fall down before
Him.

2. Blagoslovi, dushe moya, Gospoda Bless the Lord, O my soul

Blagoslovi, dushe moya, Gospoda.
Blagosloven yesi, Gospodi.

Gospodi Bozhe moy, vozvelichilsya yesi zelo.
Blagosloven yesi, Gospodi.

Vo ispovedaniye i v velelepotu obleklsya yesi.

Blagosloven yesi, Gospodi.

Na gorakh stanut vodi. Divna dela Tvoya,
Gospodi. Posrede gor proydut vodi. Divha
dela Tvoya, Gospodi Fsya premodristiyu
sotvoril yesi.

Slava Ti, Gospodi, sotvorifshemu fsya.

3. Blazhen muzh Blessed is the man
Blazhen muzh, izhe ne ide na sovet
nechestivikh. Alliluya.

Yako vest Gospod put pravednikh, i put
nechestivikh pogibnet. Alliluya.

Rabotaite Gospodevi so strakhom i
raduitesya Yemu s trepetom. Alliluya.

Blazheni fsi nadeysushchisya Nan. Alliluya.
Voskresni, Gospodi, spasi mya, Bozhe moy.
Alliluya.

Gospodene est spaseniye, i na lyudekh
Tvoikh blagosloveniye Tvoye. Alliluya.

Slava Otsu, i Sinu, i Svyatomu Dukhu, i nine i
prisno i vo veki vekov. Amin’.

Alliluya. Slava Tebe, Bozhe.

Bless the Lord, O my soul, blessed art thou, O
Lord.

O Lord my God, Thou art very great. Blessed
art thou, O Lord.

Thou art clothed with honour and majesty.
Blessed art thou, O Lord.

The waters stand upon the mountains.
Marvellous are thy works, O Lord. In wisdom
hast thou made all things.

Glory to thee, O Lord, who hast created all.

Blessed is the man who walks not in the
counsel of the wicked. Alleluia.

For the Lord knows the way of the righteous

but the way of the wicked will perish. Alleluia.

Serve the Lord with fear and rejoice in him
with trembling. Alleluia.

Blessed are all who take refuge in him.
Alleluia. Arise, O Lord! Save me, O my God!
Alleluia.

Salvation is of the Lord; and thy blessing is
upon thy people. Alleluia.

Glory to the Father and to the Son and to the
Holy Spirit, both now and ever and unto ages
of ages. Amen.

Alleluia. Glory to thee, O God.

4, Svete tikhyi Gladsome light

Svete tikhyi svyatiya slavi, Bezsmertnago,
Otsa Nebesnago, Svyatago Blazhennago,
lisuse Khriste!

Prishedshe na zapad solntsa, videfshe svet
vechernii, poyem Otsa, Syna i Svyatago
Dukha, Boga!

Dostoin yesi vo fsya vremena pet biti glasi
prepodobnimi, Sine Bozhii, zhivot dayay,
temzhe mir Tya slavit.

5. Nine otpushchayeshi

Nine otpushchayeshi raba Tvoego, Vladiko,
po glagolu Tvoyemu s mirom:

Yako videsta ochi moi spaseniye Tvoye, yezhe
yesi ugotoval pred litsem fsekh lyudey,

svet vo otkrovenie yazikoy, i slavu lyudey
Tvoikh Izrailya.

Gladsome light of the holy glory of the Father
Immortal, heavenly, holy, blessed, Jesus
Christ.

Now that we have come to the setting of the
sun and behold the light of evening, we
praise thee, Father, Son and Holy Spirit, God.

Thou art worthy at every moment to be
praised in hymns by reverent voices. O Son of
God, thou art the giver of life; therefore all
the world glorifies thee.

Lord, now lettest thou thy servant

Lord, now lettest thou thy servant depart in
peace, according to thy Word.

For mine eyes have seen thy salvation which
thou hast prepared before the face of all
people.

A light to lighten the Gentiles and the glory of
thy people, Israel.

6. Bogoroditse devo, raduisya Rejoice O Virgin

Bogoroditse devo, raduisya,
Blagodatnaya Mariye, Gospot’ s Toboyu.
Blagoslovenna Ty v zhenakh,

i blagosloven plod chreva Tvoyego,

yako Spasa rodila yesi dush nashikh.

Rejoice O Virgin, birth-giver of God,
Mary full of grace, the Lord is with thee.
Blessed art thou among women,

and blessed is the fruit of thy womb,

for thou hast borne the Saviour of our souls.

7. Shestopsalmiye Verses before the Six Psalms

Slava v vishnikh Bogu, i na zemli mir, v
chelovetsekh blagovoleniye.

Gospodi, ustne moyi otverzeshi, i usta moya
vozvestyat khvalu Tvoyu.

Glory to God in the highest, and on earth
peace, goodwill among men.

O Lord, open thou my lips and my mouth
shall proclaim thy praise.




